4
@XCELLENCIA

INTERNATIONAL MULTI-DISCIPLINARY JOURNAL OF EDUCATION

Volume 3, Issue 2, 2025 ISSN (E): 2994-9521

The Stylistic and Pragmatic Features of Wordplay
in the Speech of Askiyachi
(Wordplay Performers)

Mukhtoraliyeva Mushtariy Rashidjon gizi !
! First-year master’s student of the Faculty of Philology Fergana State University

This article analyzes the stylistic and pragmatic features of wordplay in the speech of askiyachi
(wordplay performer). In the askiya genre, wordplay plays a crucial role in enhancing the
expressiveness, persuasiveness, and humorous nature of speech. The study examines various types
of wordplay, their pragmatic functions, and their significance within social and cultural contexts.
Additionally, the research explores the impact of wordplay on the effectiveness of askiyachi speech,
as well as its moral and psychological aspects.
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INTRODUCTION

Askiya is an integral part of folk oral creativity and plays a significant role in both social and
cultural spheres. In the speech of askiyachi performers, wordplay not only provides aesthetic
pleasure but also serves as a means of discussing social issues through humor. As a central element
of askiya art, wordplay enhances the expressiveness and persuasiveness of speech. This article
examines the types of wordplay used by askiyachi performers, their stylistic and pragmatic features,
and their cultural significance.

As a distinct genre in oral folk creativity based on verbal wit and contest, askiya has evolved over
centuries, encompassing all layers of society. It has been performed professionally by master
wordsmiths on specialized stages, maintaining its status as a refined and dynamic form of artistic
expression.
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METHODS

This study employs a qualitative research methodology, utilizing textual analysis and linguistic
scrutiny to examine wordplay in askiya. The following methods were used:

1. Descriptive Analysis — Selected askiya texts were examined to identify and categorize different
types of wordplay.

2. Comparative Analysis — Askiya samples were compared with other folk humor traditions to
determine unique linguistic and stylistic features.

3. Linguistic Analysis — Phonetic, lexical, semantic, and pragmatic aspects of askiya texts were
analyzed to understand the mechanisms of wordplay.

4. Contextual Interpretation — The socio-cultural context in which askiya performances occur was
examined to assess their communicative functions and cultural significance.

5. Historical Approach — The evolution of askiya as a genre was traced through historical records
and folklore sources to understand its linguistic development.

RESULTS and DISCUSSIONS

The finest expressions of our verbal artistry — proverbs, shohbayt, anecdotes, and askiya — represent
a genre that uniquely blends language and literature. Askiya embodies masterful wit, refined humor,
and profound underlying meanings. Its inclusion in UNESCO’s Representative List of the
Intangible Cultural Heritage of Humanity in 2014 significantly contributed to elevating the
international prestige of the Uzbek language.

The term askiya originates from Arabic. As stated in the Explanatory Dictionary of the Uzbek
Language, it derives from the plural form azkiyo (=xS))) of the word zagiy (<)), which means
"intelligent, sharp-witted, and talented.” Over time, this term underwent phonetic changes and
evolved into askiya. While its original meaning — "the sharp-witted" — was preserved in classical
literature, in modern Uzbek, it denotes a national oral folklore genre:

"Askiya is a genre of Uzbek folk oral creativity in which two or more participants engage in a verbal
competition based on wordplay and witticisms. Askiya performances are traditionally held during
weddings, festivals, and social gatherings."

Initially, askiya focused on uncovering the deeper, hidden meanings of words. Over time, it evolved
into a distinct genre built upon wordplay. In Uzbek linguistics, askiya texts have been examined
from a linguistic and stylistic perspective.

Within the art of askiya, various forms of national wordplay can be identified, including:
Phonostylistic Wordplay

In askiya performances, phonetic elements of speech are deliberately altered by performers to
convey various subjective attitudes. This results in phoneme substitution, addition, omission,
reordering, and mixed phonostylistic combinations. For example:

Dialogue:
Tohirjon: Kolxoz duradgorlar: brigadalarga chigmay, nuqul raisnikida pol ochishadi-ya.

Hasanjon: Komissiya kamchiliklarni ko ‘rsatgani yaxshi, ishga foydasi tegadi. Siz bo ‘lsangiz
komissiya kelganda, o ‘zingizni ponaga olasiz. ("Carpentry"” Payrov, Askiya, p. 70)

In this exchange, wordplay emerges through phoneme substitution: in the first sentence, the sounds
p and f are interchanged, while in the second, o and a are swapped. Additionally, the use of
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carpentry-related terminology (pol — floor and pona — wedge) adheres to the payrov rule, which
requires relevant terminology to be integrated into the response.

Here, pol and pona serve as implicit expressive devices, while fol (a distorted form of pol) and pana
(recess, hiding place) function as explicit carriers of meaning. This interplay of phonetics and
semantics enhances the humor and wit of the exchange, demonstrating the linguistic dexterity
characteristic of askiya.

Stress-Based Wordplay

In the speech of askiyachi performers, stressed segments carry multiple layers of meaning and fulfill
stylistic functions. Through intentional manipulation of stress placement, performers create humor,
irony, or rhetorical emphasis, enhancing the overall impact of their speech.

Please provide an example or additional context so that | can refine the explanation further.

Olimjon aka: Qodirjon aka, haqqushlar osmonda parvoz qilib yursalar, aka, bag‘ri qora demang
yana.

Qoadirjon aka: Osmondan uchib kelib Olimjon akaning dop-pilarini tashlaymi — ilvosin deb.
("Qushlar" payrovi. Askiya. Page 31.)

For instance, in Olimjon aka’s speech, the word “ilvosin” changes meaning depending on stress
placement:

» "ilvosin" —a compound verb meaning "let him take it" (ilib olsin).
> "ilvésin" — referring to a type of bird from the falcon family.

This deliberate shift in stress placement allows performers to create humorous misunderstandings or
puns, engaging the audience with witty linguistic play.

Lexical-Semantic Wordplay
Within the lexical-semantic wordplay category, one prominent type is:
1. Antithetical (Contradictory) Wordplay

This involves the use of words with opposing meanings, either inherently (linguistic antonyms) or
contextually (contextual antonyms). Contextual antonymy arises within the speech itself and loses
its opposition outside of the given context.

Oxunjon: Erkinboy aka, hamma sizga nazar solyapti, hadeb shohona yurishlar gilyaversizmi, biror
marta piyoda yurib qo ‘ysangiz-chi!

("Shahmat™ payrovi. Askiya. Page 72.)

In this example, chess-related terms — "shoh" (king) and "piyoda"” (pawn) — are placed in opposition

to highlight the shortcomings or characteristics of the "opponent.” This type of wordplay relies on
the inherent contrast between the two terms:

> "Shoh" symbolizes power, leadership, and authority.
» "Piyoda" represents an ordinary, subordinate figure with limited influence.

By juxtaposing these terms in a witty exchange, the askiyachi subtly critiques the rival, implying a
disparity between how they perceive themselves and their actual status or abilities. This method of
wordplay, rooted in irony and contrast, enhances the humor and expressiveness of askiya
performances, making the dialogue more engaging and impactful.
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2. Homonym-Based Wordplay

Homonyms are words that have the same form but different meanings due to historical linguistic
changes. In askiya, master wordsmiths skillfully exploit these homonyms to create humor and
ambiguity in their speech.

G ‘anijon: Bo‘lmasa, shahar yoritiish boshgarmasiga borib bizga yogmasizlar, fagat shahar
boshqarmalariga boradigan yo ‘llarga chiroqlar yoqib qo ‘yinglar, deb aytaman.
Jo ‘raxon aka: Ularga yoqsa kerak.

In the excerpt from "Yo ‘1" payrov, the verb "yogmoq" is used with multiple meanings, adhering to
the thematic and structural requirements of payrov:

1. "Yogmoq" (to ignite, to turn on a light) — referring to the act of lighting street lamps.

2. "Yogmog" (to please, to be liked by someone) — implying that the city administration might find
the request agreeable.

By playing on these two meanings, askiyachi performers create a witty exchange where the second
speaker humorously twists the intended sense of the verb, making the dialogue both amusing and
clever. This type of wordplay enhances the depth of askiya, making it an art form that relies on
linguistic dexterity and sharp wit.

yogmoq

T

Yondirmogq (fire) ma’qul kelmog (like)
3. Wordplay Based on Similar Pronunciation (Near-Homophonic Expressions)

In askiya, artificial homonymization of linguistic units is a frequent technique used to create humor
and ambiguity. This process actively involves phonetic phenomena such as homophones (words that
sound the same but have different meanings) and homographs (words that are spelled the same but
may have different meanings or pronunciations).

By deliberately manipulating pronunciation, askiyachi performers generate witty exchanges, often
leading to humorous misunderstandings or double meanings. This technique enhances the linguistic
creativity of askiya and keeps the audience engaged through playful distortions of familiar words
and phrases.

“Bir gap eshitib qoldim. Saydulaxon choyxonada nasiyaga muomala qilib, idoraga pul
topshirmagan ekan, hisobchilar o ‘zini o ‘tkazib olib, ‘cho ‘t uryapti’ deb eshitdim.”

In this instance, askiyachi G‘ulomjon Ro‘ziboev creatively exploits the phonetic similarity of the
word "cho‘tir", utilizing it with two distinct meanings:

1. "Cho‘tir" — meaning bujur (pockmarked, scarred skin).
2. "Cho‘t ur" — meaning to make calculations or to tally up.

By leveraging the identical sound of these phrases, the performer creates a humorous and clever
ambiguity, making the audience momentarily question the intended meaning before realizing the
double entendre.

This technique is a hallmark of askiya, where similar-sounding words, phrases, idioms, or sentences
are used to point to multiple interpretations, enriching the comedic effect. The successful execution
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of such wordplay highlights the linguistic dexterity and eloquence of askiyachi performers, making
the dialogue more engaging and layered with meaning.

Ibrohimjon: Kolxozda sabzavot achib yotibdi! Shahariga jo ‘natgani brigadir raisning amirini kutib
o ‘tiribti.

Tursunbova: Ayb raisdami, brigadirmi? Ayting-chi, gaysi birlari govun tushirishgan? (“Qovun”
payrovi. Askiya. 34-b.)

4. Wordplay Using Fixed Expressions (Idiomatic Phrases)

In askiya, performers frequently utilize phraseological expressions (idioms) to indirectly reference
each other’s nicknames or characteristics, creating layered humor.

For example, in the given text, the idioms:
1. “Terisini shilib olish” — (to skin someone alive, meaning to harshly punish or criticize).

2. “Terisiga tuz tigmoq” — (t0 rub salt into someone’s wounds, meaning to intensify their suffering
or humiliation).

These expressions are humorously linked to the implied nickname “it” (dog), as they
metaphorically relate to actions involving animal hides. The humor arises from the double-layered
meaning: while the phrases themselves convey figurative expressions of punishment or insult, they
simultaneously reinforce the implied comparison of the opponent to a dog.

This kind of idiomatic wordplay demonstrates the refined linguistic skill of askiyachi performers,
allowing them to cleverly mock opponents while maintaining an entertaining and engaging verbal
duel.

Rahmatqul aka: Chorvadagilarni ishga soling, ish bilmas ekan deb, keyin yana teringni shilib
olmaslik.

Abdullajon aka: Yordam bermadingiz deb, men ham joyi kelganda, teringizga tuz tigaman.
(“Chorvachilik” payrovi. Askiya. Page 28.)

This type of idiomatic wordplay significantly enhances the natural fluency and humor in askiyachi
speech. By creatively manipulating phonetic, lexical, and semantic elements, performers achieve a
high level of linguistic artistry, making their exchanges both entertaining and intellectually
engaging.

The deliberate shifts in meaning, pronunciation, and word usage contribute to the overall expressive
power of askiya, allowing performers to skillfully navigate between humor, irony, and sharp wit.
These playful transformations not only demonstrate the speaker’s linguistic dexterity but also
reinforce the tradition of askiya as a refined verbal art form that requires both creativity and quick
thinking.

CONCLUSION. The stylistic and pragmatic characteristics of wordplay in askiyachi speech
represent a crucial aspect of folk creativity. These linguistic techniques not only enhance the impact
and expressiveness of speech but also serve as an effective means of conveying social and moral
themes through humor. Such features establish askiya as a unique phenomenon within the cultural
heritage of the people.

The study reveals that wordplay serves as one of the fundamental tools of the askiya genre, playing
a significant role in shaping public discourse and influencing the social environment. Consequently,
askiya and its linguistic intricacies should be regarded not merely as a form of entertainment but as
a vivid reflection of the intellectual and cultural consciousness of the people, warranting further
scholarly investigation.
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