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The study of subtextual phenomena is crucial in modern linguistics for understanding implicit 

meaning in literary discourse. While implicature, presupposition, and implication have been 

individually explored, their comparative semantic features within literary text analysis remain 

insufficiently studied. There is a lack of integrated theoretical frameworks explaining how 

implicature differs from other implicit meaning types in literary interpretation. This article aims to 

analyze implicature among related semantic phenomena such as implication and presupposition, 

clarifying their roles in decoding hidden meanings within texts. The study finds that implicatures 

convey non-literal meanings requiring inference from context and background knowledge, while 

presuppositions are propositional assumptions perceived as self-evident by both producer and 

recipient. Implication operates as a logical connection represented in microcontexts but is distinct 

from meaning itself. The research offers a theoretical synthesis differentiating these semantic 

categories, emphasizing that implicatures are generated during speech acts rather than existing as 

background propositions. This analysis contributes to linguistic semantics by enhancing 

interpretive strategies for subtextual reading and informing future research on decoding implicit 

structures in literature, thereby deepening understanding of semantic multilayeredness in literary 

texts. 
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Introduction 

The problem of meaning is the object of consideration not only for linguistics but also for logic, 

philosophy, and psychology (see the works of G. Frege, A.F. Losev, L. Wittgenstein, R.I. Pavplenis, 

Yu.D. Apresyan, V.G. Gak, and others)[1]. 
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Yu.M. Lotman, interpreting the language of art as an artistic code, speaks about the necessity 

of its decoding by the addressee: “The text appears before us as two times (at least) encrypted; the 

first encryption is a system of natural language (let's say, Russian) <...>. However, this same text - 

the recipient of the information knows this - is encrypted in another way. The conditions of aesthetic 

functioning of a text include prior knowledge of this double encryption and ignorance (more 

precisely, incomplete knowledge) of the adopted “secondary code” . The decipherment of the 

secondary code, according to Yu.M. Lotman, is marked by the explication of a meaning not 

expressed verbally. The phenomenon of the deep meaning of a literary text has a conceptual basis 

in the theory of R. Bart, who believes that the existence of additional meanings in a literary text is 

directly dependent on the structure of the work itself[2]. 

The interpretation of literary texts is determined by the ultimate goal, marked by the 

understanding of the work. Since the process of understanding a text is explicated by establishing 

its meaning, it should be noted that knowing the content of a literary text does not yet lead to its 

understanding. Therefore, if the lower level of understanding is considered to be content as a 

“preface to meaning” , its conceptual basis is meanings that “are not contained in the statement itself 

and require additional interpretative efforts from the addressee” [3]. 

Methods 

The subtext phenomenon has long attracted the attention of researchers in various fields, 

however, it has not yet had a general theoretical understanding. Attention to semantic, syntactic, and 

especially pragmatic aspects of semiotics serves as the main basis for considering subtextual 

information and actualizes the possibility of interpreting text's constant features for the purpose of 

researching implicit meaning. In this regard, text analysis objectifies the study of it not as a closed, 

static structure, but as a moving, changing, forming new meanings[4]. 

The increased interest in questions of secondary, multiple meanings of the artistic text today 

allows us to reveal its hidden depths, secondary meanings, to form a constructive direction for 

interpreting the artistic text, taking into account the subtext as a fundamental dominant in its 

semantic structure, to focus attention on the possibilities of a new, semantic, according to E. 

Bepvepis, signifying facts at the level of secondary nomination. Understanding the semantic space 

of a text is based on its substantive and procedural aspects, which underlie hermeneutic activity [5]. 

Information encoded in a statement with the help of linguistic means can be expressed explicitly 

(with the help of linguistic means) and is perceived by the recipient both implicitly (encoded only 

indirectly with the help of linguistic means) and implicitly (encoded only indirectly with the help of 

linguistic means)[6]. 

Using implicit information to influence the addressee is marked by the following postulates: 1. 

Implicit information, as a rule, is not perceived by the addressee, it acts without taking into account 

the analytical procedures for processing information; 2. The addressee independently extracts this 

information during the interpretation process of the text, and does not receive it in a ready-made 

form[7]. 

In A.V. Bopdarko's theory, implicitness is differentiated into systemic linguistic and speech 

implicitness. System-linguistic implicitity is understood as a type of implicit information that 

assumes the specifics of the system of meanings of a given language that actualize the mental and 

emotional component of the subject's life (the interrelation of the explicit and implicit components 

of knowledge). This type of implicitness is objectified by the categories of grammatical semantics: 

aspectuality, temporality, modality, personality, locativity, etc. A.V. Bondarko defines meaning as 

"the content of units, classes, and categories of a given language. This content is included in the 

language system and reflects its characteristics”[8]. 

Results and Discussion 

Situational implicitness (speech) “assumes that the meaning arising from the speech situation 

and corresponding to the situational information in its connections with the meanings expressed in 

this utterance by linguistic means is conveyed”. Speech implicitness is related to the concept of 
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implicit meaning. “The components of the speech meaning conveyed by the speaker (writer) and 

perceived by the addressee are:  

1. the linguistic content of the statement (whole text);  

2. contextual information; 

3. situational information; 

4. encyclopedic information (“background knowledge”);  

5. pragmatic elements of discourse. These components of the transmitted/perceived 

meaning are essential for analyzing the EKS/IMP ratio”[9]. 

The implicit meaning is assimilated at the level of automatism, while the implicit meaning is 

projected onto the communicant's contextual knowledge, meaning it is subject to conscious control. 

At the same time, hints in speech, double meaning, bring to the forefront implicit speech 

phenomena, such as implicatures in T.P. Grays' theory, which complement A.V. Bopdarko's theory 

of implicit meaning and implicit meaning (conventional implicatures and communicative 

implicatures according to G.P. Grays, which will be discussed below)[10]. 

In linguistic semantics, several types of implicit information in a statement are distinguished, 

among which implications, presuppositions, subtext, implicatures, and others are most significant. 

The term “implication” is taken from logic and is manifested as a logical operation representing 

statements united by a logical connection corresponding to the conjunction "if.., then..." and 

represented in the form of the formula A - *B. The textual interpretation of this phenomenon 

represents the content of both terms or one. The second case involves the presence of implicature in 

the text (this phenomenon will be discussed later)[11]. 

The concept of “implication” was the subject of research by I.V. Arnold, who received the 

following interpretation: an additional implied meaning arising from the relationship of the adjacent 

units of the text, but not verbally expressed by them [6]. Text implication, in her opinion, is realized 

in a microcontext, the boundaries of which are defined by its referent - the situation depicted in the 

text. It requires the connection of extralinguistic context, background knowledge of the addressee. 

The researcher also emphasizes the situational nature of implication, the presence of which 

distinguishes it from the subtext realized in the macrocontext of the entire work[12]. 

Thus, textual implication is congruent with the notion of implicit content or meaning, which, in 

our view, is fundamentally incorrect. Implication cannot be identical to meaning, because the 

meaning of the text, presented as a collection of various connections and relationships, is a 

construction, a result of reflection on the substantive form, the style of the text[13]. 

Another concept related to the type of implicit information and preceding the statement, 

determining the conditions for its appropriateness, is presupposition. The concept of presupposition 

was introduced into philosophical logic by P. Strosson and is defined as the set of propositional 

attitudes of the speaker before the process of expressing a thought. A proposition is a presupposition 

if the producer considers its truth to be self-evident and proceeds from the fact that other participants 

in the context hold the same viewpoint. The set of presuppositions is objectified by the phrases that 

the producer formulates. The method of differentiating presuppositions and implicatures serves as 

the precede of presuppositions to the speech act, while implicatures are born during the speech act, 

they are not a propositional background present in the producer's representation[14]. 

Because the presupposition relation arises automatically in consciousness and is often not 

perceived by the recipient, it can be quite difficult to question or refute the presupposition. 

Presupposition is used for so-called “packaging” of doubtful information, which is unconsciously 

perceived as necessary. For followership and presupposition to arise in the consciousness of the text 

perceiver, it is necessary to have a certain amount of background extralinguistic knowledge with 

which the explicit meaning of the statement can be correlated. At the same time, following the 

pragmatic view, “presupposition is a propositional statement, not a semantic relation. 

Presuppositions in this understanding are more common in people than in propositions or sentences” 

. In other words, semantic presupposition arises from the very meaning of the statement, is the 
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general cultural background of the subjects of communication, and manifests itself as a type of 

semantic consequence, the main characteristic of which is fearlessness (lack of context influence) 

and conventionality (fixation to language units outside their actualization)[15]. 

Conclusion 

Implicatures represent such units of implicit information that are not dependent on the 

conventional structure of linguistic expressions and are oriented towards describing non-literal 

meanings. Implications, unlike presuppositions, require mandatory inference based on background 

knowledge and the general context of the communicative situation. 

In conclusion, this study has shown that implicature, as a type of implicit meaning, plays a 

crucial role in uncovering hidden semantic layers within literary texts. Unlike presuppositions, 

implicatures require active inference from the reader, integrating background knowledge and 

context to derive meaning. This highlights that understanding literary texts demands more than 

decoding their explicit content; it involves interpreting deeper structures and indirect meanings 

embedded within discourse. The analysis confirms that implicature contributes significantly to the 

richness, expressiveness, and interpretative depth of texts, underlining its relevance for linguistic, 

literary, and pragmatic studies focusing on semantic multiplicity and subtextual information. 
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